that the manuscript was used as a shelf list, since locations and shelf marks are not indicated. It might have been a document preparatory to the sale of the collection, but certain of its features suggest instead that it was a 'working' catalogue, for the collector's own reference in some fashion. Along with the additional entries of books, a few marginal notes were made indicating books that were missing or had been removed (denoted by the phrase 'il n'est pl [u] s'), and in a couple of instances we find marginalia noting the rebinding of books or the replacement of a book with a more recent edition. 8 We should be alert to the possibility that the list is incomplete. There are a number of blank pages throughout the manuscript, particularly towards the end, where we find, on page 218, a solitary book on lawMarsilius's Legis XII. Tabularum-suggesting possibly that the legal books in the collection were never catalogued. 9 With the exception of this odd-oneout, the books are listed according to a classification system that is straightforward but not foolproof: they are organized inconsistently by language, for mat and subject (see Appendix I).
We may perhaps place the catalogue's author in Paris in 1621, since he des cribes one of his copies of the 1621 edition of George Buchanan's Poëmata (in fact the latest dated book in the list) as bound 'in Paris'. 10 This, presumably, is roughly when the list was written; indeed the English binding of a 1594 copy of Barker's Bible is described as 'old' (vieux) (see Appendix II, no. 11). Given the presence in the catalogue of English books not-so far as we know-available for purchase outside London, it seems very likely that the cataloguer spent some time in England. This is supported also by the fact that several of the books are described as having 'English' bindings, suggesting a familiarity with local binding types that it would have been hard Shakespeare, Sidney, and Spenser 42 to acquire on the Continent. 11 The presence in the library of a significant num ber of Scottish imprints suggests that he may also have spent time in Scotland, as does his spelling of the word 'an' as 'aine' when describing an English New Testament in the catalogue (pp. 186-87). 12 He was an advanced student of the mathematical arts, which, on the basis of his collection of mathematical instruments, he also practiced. In addition to the most up-to-date editions of the works of ancient mathematicians such as Euclid, Ptolemy, and Archimedes, he owned major modern works such as Copernicus's De revolutionibus in the second, 1566 edition (p. 143) and Welser's letters on sunspots (p. 152), as well as practical treatises on the manufacture and use of instruments. 13 He owned an extensive collection of books by Oronce Fine, the most popular sixteenth-century French writer on mathematics (pp. 148-49).
14 The library's owner was extremely well read in theology across the confessional spectrum, but he owned predominately protestant books. The 19 Before turning to why our cataloguer might have owned these books, let us begin with the issues of English as a foreign language and the availability of English books on the Continent around the turn of the century.
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As is well known, English was barely understood or spoken on mainland Europe around 1600, except at mercantile ports with a direct trade link to England. 20 This fact, combined with economic forces that rendered the marketing of English books abroad a less-than-profitable enterprise, severely limited the impact of English literature on the Continent up to at least the middle of the seventeenth century. 21 As Osborn and Woudhuysen have shown, Sidney was reasonably well known in France through both print and manuscript versions of his poetry. Indeed, translations of Arcadia began to appear in 1624, just a few years after the latest-dated book in the library list. 22 Shakespeare's First Folio was offered for sale by John Bill at the Frankfurt Book Fair in 1622, and knowledge of his plays was disseminated to some extent by the English players who toured in central Europe from the 1590s. 23 Part of Venus and Adonis was translated into Dutch as early as 1621, but to date the early reception of Shakespeare's poetry in France is a blank slate. 24 I have found no evidence that Spenser was read on the Continent before the very end of the seventeenth century. 25 It seems highly likely that the cataloguer purchased his English-language books in London. While some of the library's Latin books from English and Scottish presses could have been acquired at the continental book fairs, not one of the English-language titles seems to have been marketed abroad. Certainly, none are listed in Georg Draut's bibliography of non-German vernacu lar books, the Bibliotheca exotica (1625). 26 We should, therefore, situate the list's small collection of English poetry within the market for printed literature in England, rather than on the Continent. In this context, owner ship of works by Shakespeare, Sidney, and Spenser is easier to comprehend, since the poetry of all three was highly popular in England by 1621.
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Neverthe less, concrete evidence for the ownership of specific editions of their poems-and the company they kept in any given library-remains scarce, and is thus significantly augmented by the French library list. 28 What, then, is the context in which our bibliophile came to acquire these works and why did he do so? The presence of English poetry in the library Yet while the Ovidian context is doubtless an important one, the presence of Lucrece, Arcadia, and the epic Faerie Queene suggests a broader, deeper involve ment in English poetry and prose of the Elizabethan era, not to mention a formidable fluency in the language necessary to understand them. 31 We might relate the cataloguer's interest in these works to his taste for pastoral, allegorical, moralising, courtly, and erotic poetry evident in the rest of the library, and we should note that these texts conform to his preference for narrative poetry above shorter forms, the latter of which are almost entirely absent from the library as a whole.
The second explanation relates to the author's presumed presence in England some time around the turn of the century, or later. Given his ownership of other English-language works on local religious practice, history and customs, he was clearly interested in the social and cultural life of Elizabethan and Jacobean England.
32 While this may have been idiosyncratic, it is quite plausible that this interest was professional in nature, and that the cataloguer was in some way involved in London's political, scholarly and religious worlds. Who, then, was he? One name appears to fit the bill: books: a far cry from the nearly one thousand volumes of the French library. 33 A closer contemporary comparison is the library of the French protestant minister Jean de Brunes, sold after his death in 1604. It comprised 549 works in 662 volumes. Like the books of our library, they reveal the concerns of a theologian, with twelve editions of the Bible, works by major Catholic contro versialists such as Bellarmine, dictionaries, and grammars. The other half of de Brunes' library offers books on a variety of subjects: the sciences, history and literature, both ancient as well as contemporary Italian, Spanish, and French. 34 Yet the size of our cataloguer's library in comparison to those of both L'Oiseau and de Brunes suggests that we are dealing with someone of significantly more substantial means than a run-of-the-mill clergyman: an ambas sador, perhaps, or at the very least an ambassador's secretary. By way of comparison we may note that Count Gondomar, twice Spanish ambassador to England, had in his large library some sixty English printed books (as well as several manuscripts) including the Arcadia.
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With luck, further research may identify the owner and cataloguer of what surely ranks among the more remarkable libraries of late Renaissance Europe. To this end, a full account of the library list is in preparation. The present author welcomes any correspondence about the catalogue. 48 It should be noted that the 1594 edition has 'LVCRECE' on its title-page and, for the poem itself, 'THE RAPE OF | LVCRECE' as its head title and 'THE RAPE OF LVCRECE' as its running head. That is to say, the title as given in the library list was either taken from memory or from looking beyond the title-page and into the book itself.
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